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PREFACE

1. Rationale
1.1. The speech act is one of the central issues of pragmatics in which many linguists pay a special interest. There are many works, essays, theses and monographs that deal with speech act in general and its sub-types in particular in the daily language, but also in language in the literature world.  However, the study of assertive utterance through dialogues in the novels of a particular writer has so far not yet explored.
1.2. Ma Van Khang  is one of the most outstanding writers in the contemporary Vietnam literature.  He concentrated on exploiting the complex issues of urban life in the context of social reformation and expressed his ideas in a scholary and reflective tone. Amongst the characters in Ma Van Khang's novels, the intellectuals constitute a dominant number. They are teachers, journalists, writers, engineers ... - those people with intricate innermost feelings always concern about their personalities, the human situations, and the true values ​​of life.  In the context of Vietnamese literature at a time of renewal, Ma Van Khang's novels have caught a special attention from the public. From the perspective of literature research, many issues of the author such as his beliefs, artistic expressions, writing styles...in Ma Van Khang's novels have been a subject of debate and review.  Besides, some specific issues of the language used in his works study has not been paid attention from the perspective of pragmatics. As a result, the study about assertive utterance through dialogues of characters in Ma Van Khang's novels from pragmatics' perspective is an expansion into a deeper analysis of literature works, which is consistent with the study of the special artistic language style of the writer. 

1.3. Survey of the dialogues between the characters in the novels of Ma Van Khang, we notice that dialogue units used in his work contain many different types of speech act such as assertive utterance, performative utterance, verdictive utterance, expressive utterance, directive utterance, ...in which, the acts of commentary or assertive utterance outnumbers the others.  Moreover, the acts of commentary do not only occurs independently but also come with many other types of speech acts.  There is a mutual interaction between speech acts in a dialogue turn that expresses commentary.  This is an issue to which researchers have not paid enough attention. 

For the reasons stated above, we choose the research topic "Dialogue turns containing assertive utterances through characters’ conversations in Ma Van Khang's novel". 

2. The research's purposes and missions 

2.1. Objectives

We implement this research in order to clarify the constitutive, semantic nature of the dialogue turns containing the commentary actions elaborated by Ma Van Khang in his novels; to recognize the functional difference between the act of comment in literary language and the act of observation in ordinary language, aimed at complementing the dialogue theory. On that basis, we clarify the artistic role of commentary action on character depictions in Ma Van Khang's novels.

2.2. Research missions
To achieve the above mentioned research purposes, the thesis focuses on the following tasks:

1. Presenting an overview of the research situation and establishing some theoretical basis for the subject. 

2. Pointing out some signs to identify those dialogue turns containing the commentary actions of the characters in the novels of Ma Van Khang. 

3. Describing and analyzing some dialogue turns containing independent commentary acts or acts of review that comes with the other acts through dialogues produced by characters in Ma Van Khang's novels. 

4. Describing and analyzing the semantic characteristics of the dialogue turns containing the commentary and semantic subgroups through the characters' dialogues in the Ma Van Khang novel.

3. Research objects and sources

3.1. Research objects
The thesis chooses dialogue turns containing acts of commentary through dialogues produced by characters in Ma Van Khang's novels as a subject of study. The dialogue turns include acts of commentary or those appear with other speech acts.   

3.2. Sources 

We select 5 novel of Ma Van Khang as a source of the study. They are listed according to the time of publishing, from 1980 to 2010. In particular, we mark them from I to V as follows: 

I. Mưa mùa hạ (Summer Rain),  Hoi Nha Van's Publishing House, Hanoi,1982.

II. Côi cút giữa cảnh đời (Alone in the course of life), Literature Publishing House, Hanoi,1989.

III. Mùa lá rụng trong vườn (Fallen leaves in the garden), Writers' Publishing House, Hanoi, 2003. 

IV. Đám cưới không có giấy giá thú (Wedding without wedlock), Writers' Publishing House, Hanoi, 2003. 

V. Một mình một ngựa (Alone), Women's Publishing House, Hanoi, 2010. 

5 novels are selected as a source material because of the following reasons:

+) They are the top five outstanding novels of Ma Van Khang.   that were written mostly on urban society covering rich content that refers to some pressing issues in contemporary social life. Thereby, they express the talents of Ma Van Khang. His creative writing styles that cover the reality of contemporary life, and his clever in expressing ideas artistically made him a pioneer in the Vietnamese literature during the innovation movement after 1975. 

+) The dialogues of the characters in these novels has a high number of commentary acts, including 1034 dialogues expressing acts of commenting and the purpose of comments. 

4. Research methodology

To conduct this topic, the thesis chooses some research methodologies as follows: descriptive methods;discourse analysis methods; Semantic analysis methods;  statistics-classification methods, and  comparative methods. 

5. Contribution of the thesis

The thesis is the first work to analyze the act of commentary though dialogues of characters in Ma Van Khang's novels.  The thesis has shown some typical identities, structural and semantic characteristics of dialogue turns containing the commentary actions of characters' in Ma Van Khang's novels. 

6. Thesis Organisation  

In addition to the Introduction, Conclusion and References, the content of the thesis is presented in four chapters:

Chapter 1:
Overview of the research situation and the literature related to the topic

Chapter 2:
Some typical identities of dialogue turns contains commentary acts through dialogues of characters in Ma Van Khang's novels. 

Chapter 3:
The structure of dialogue turns containing commentary speech acts through dialogues of characters in Ma Van Khang's novel. 
Chapter 4:
The semantics of the dialogue turns that contain the commentary acts of the characters in Ma Van Khang's novel.
Chapter 1
Overview of the research situation
AND THE THEORETICAL BASIS OF THE THESIS 
1.1. Overview of the research situation 
1.1.1. The literature of speech act 
Take a look at the history of research on speech act of both domestic and foreign literature, we acknowledge that language is an issue attracting the interest of many scholars in the field linguistics. The theory of the speech act has been debated and viewed from many different perspectives, and increasingly complemented, and become a crucial part of pragmatics. 
1.1.2 The situation of research on Ma Van Khang's novels 

1.1.2.1. Study the novel Ma Van Khang from literature perspective 

Through studying a number of research on the works of Ma Van Khang from literature perspectives, we find out that, researchers have a lot of approaches but mostly revolves around the issues of his art and novels' content. In this way, they all reach a concensus that Ma Van Khang is an extremely proficient writer who is capable of describe the contemporary life thoroughly and astute at capturing the psychology of the characters.
1.1.2.2. Study of Ma Van Khang's novels from pragmatics perspectives 

Through many works having been done by other researchers, we find out that there are a limited number of research on Ma Van Khang's novels from pragmatics perspective.  In particular, there has not been any research that goes deeply in analyzing speech act in general and act of commentary through conversations of characters in particular in Ma Van Khang's novels. That strongly motivate us to implement our research. 

1.2. Theoretical basis

1.2.1. Conversation theory

1.2.1.1. The concept of conversation

It is a concensus that conversation is one of the communicative activities between two or more characters directly, in a certain context that between them there is an interaction back and forth in terms of speech act or cognitive action to reach a certain purpose.

1.2.1.2. Speech acts 

a. Allocution

Allocution is a statement made by speaker 1 (Sp1) toward the speaker 2 (Sp2) to help the listener understand and know that this is his or her turn.  
b. Exchange

Exchange is the course concept of a discourse, the discourse becomes the dialogue when there is an exchange between two or more people, each turn is followed by another turn. Gradually, there will be changes in the role of speakers and listeners in a conversation. 
c. Interaction

In a dialogue, characters alway have mutual influences on and, interactions with one another, in this way, affect or even change how the behavior of each person is performed.  
 1.2.1.3. Dialog units

We will present the dialog units in view of Swiss and French researchers, in which the conversation is a rigid structural organization as a syntax unit including 5 elements: a monologue, a dialogue, a conversation, a dialogue unit, a assertive utterance.  
1.2.1.4. Non-verbal elements

In conversation, besides the use of linguistic units, we also use non-verbal factors including gestures, space bubbles, postures and body orientations, facial expressions and eye contacts, etc. The non-verbal elements are non-verbal languages which can increase or decrease communicative efficiency. 
1.2.1.5. The theory of figurative language

Figuration is the expression of things, the ideas by ​​words bearing the image and the image must be artistic, in other words,  the characters involved in communication must use imagery.

1.2.2. Theory of speech act

1.2.2.1. The concept of speech acts

Right from its inception, the language has made its important function that is to communicate.  When we communicate in a language, it means that the language is carrying out its fuction. Thus, speaking, saying and talking, they all are a form of action in which the action has an impact on others through means of language.  
1.2.2.2. Classification of speech act 

There are many ways of categorizing speech act, however, the most outstanding way is the classification of J.L Austin và J.R. Searle. However,  J.R. Searle was the one who completed the classification by introducing 12 criteria and divided illocutionary acts into 5 groups: representatives, directives,   commissives, expressives, declaration.
1.2.2.3. Performative utterances, performative expressions, performative verbs

a. Performative utterances

Performative utterances are sentences which not only describe a given reality, but also change the social reality they are describing. The uttering of a performative is, or is part of, the doing of a certain kind of action. Listeners are directly influenced by the speaker, unlike the locutionary utterances, the listener is not directly responsible. 

b. Performative expressions 

Performative expressions  are a way of speech that is characterized an action in a speech.  Each performative expression has their own characteristics which help us to identify speech goals when communicating.
c. Performative verbs

Among verbs, there are a number of verbs that explicitly conveys the kind of speech act being performed.

1.3. Acts of commentary and conditions to perform acts of commentary 

1.3.1. Concept of act of commentary.  

The concept of commentary is understood as the speaker gives his or her subjective opinion to consider and evaluate something (people, things, things, phenomena ...) at a time saying, the idea is sincere.

- Target: Gives the listener more information about people and society, and at the same time, illustrates the level of awareness, understanding of the speaker about a certain object.

An act of commentary is understood as an act whereby the speaker makes subjective judgments about the value of a particular object (possibly human, animals, or an issue concerning the society, the nature, the climate) that exists in reality, which is divided into different levels and scales.
1.3.2. The condition of performing the action in words in general, the action of commentary in particular

We are based on 4 conditions of JR Searle as a basis for understanding the act of commentary in dialogues of characters in the Ma Van Khang's novels, including the content of clauses, conditions of preparation, conditions of sincerity,and  basic conditions. Each condition is a necessary condition, while the whole conditional system is sufficient. Under the four conditions, each condition is expressed differently depending on the category, the type and action of the words:
1.4. An overview of Ma Van Khang 
We point out some basic characteristics, especially the life, the living environment of Ma Van Khang which have influenced the choice of topics, as well as the genre and use of language of the writer. 

1.5. Summary of Chapter 1  

In chapter 1, the thesis clarifies some basic contents as follows:

1. Briefly present the research situation (including speech act and conversation theory). Besides, the thesis presents many important theoretical issues as the basis for the implementation of the thesis.

The thesis shows that in the world as well as in Vietnam, the theory of speech act has been developed by scientists, and become an effective tool in the study of language in daily situations.  From the three broad components introduced by Austin: A locutionary component (through which meaning is achieved), A illocutionary component (expressing a certain intention), A perlocutionary component (achieving a particular effect on the receptor), scientists have studied in depth the elements namely veridictive, exercitives, commissives, behavitives, expositives. Extensively, we have the basis to address the act of thanks, request, commentary ... from the four basic criteria that JR Searle categorized  into five groups: confirmation, direction, commitment, expressionstatement. In addition to speech act theory, the thesis also presents some core arguments on the theory of conversation. The concepts such as the move of conversation, conversation units, dialogues and dialogue turns, has been clearly interpreted and explained, creating the basis for the specific survey in the following chapters.  

2. One of the contents presented in Chapter 1 is the study of the novels by Ma Van Khang. In fact, most of the articles, theses and dissertations have focused on the writer's works from literature perspectives. The study of novels Ma Van Khang from a linguistic perspective, especially the application of science is still very limited. The act of commentary though dialogues of characters in Ma Van Khang novels was set out and interpreted in order to clarify the reasonableness of selection. The thesis also states a consistent view: although applying pragmatics, but the study will not be far from aesthetics - the leading factor in the value of the form of language in literary works. 

3. From the issues of conversation theory and speech act theory, we have also shown the conditions for action at words in general and act of commentary in particular. We have also selected the conditions in J. Searle's view as the basis for the study of the act of the commentary of the characters in Ma Van Khang's novels. At the same time to clarify and distinguish the relevant concepts such as: comments, reviews, compliments, critics ; the distinction between comments and act of commentary. 
Chapter 2
CHARACTERISTICS OF DIALOGUE TURNS
CONTAINING ACT OF COMMENTARY THROUGH CONVERSATION
OF CHARACTERS IN MA VAN KHANG'S NOVELS

2.1. Distinguishes dialogues in daily situations and in literary works

In terms of origin, the dialogue in daily situations has appeared before the languages in the literature works. In essence, conversations in literary works are the simulations that mimic the dialogue form of the languages in daily situations.  In terms of forms, dialogues in the language of daily situations and conversations in literature have shared a lot of similarities in terms of the principles (principle of role exchanges, principles of  collaboration, principles of courtesy... ); the highly frequence of oral, local languages...; the flexible structures such as incomplete sentences. The types of sentences according to the purpose of speech, those interrogative sentences, imperatives, exclamantions, narrations appear with very high frequency; The dialogues have both explicit and implicit meaning.

However, between the conversations in daily situations and in the literary language, there is a big difference.  The difference is shown in the following aspects:

First, the dialogue in the daily situations comes first. It is the "original", on which the writer constructs the dialogue in literary language. 
Second, the dialogue in daily situations are relatively isolated. In contrast, in the works of literature, the dialogue of the characters carries its meaningful value at that time, but also has an organic relationships with many other elements in the text. 
Third, the conversation in daily situations only have unique functions: the functions of communication, whereas, in the literary language, the communication function is considered less as important as its top priority - which is the aesthetic function. 

2.2. Some typical identities of dialogue turns contains commentary acts through dialogues of characters in Ma Van Khang's novels. 

2.2.1. Based on narrations  

2.2.1.1. The concepts of narrations 

Narrations are the author's description that comes before the characters' dialogues, which usually depicts the scenes, situations, and actions, including the act of remarks as well as the psychology, sentiment of the characters taking place during conversation that the author narrates later. 

2.2.1.2. The sub-groups of narrations

We have identified six sub-groups of narrations expressing the act of commentary (not including "NOI" verb) including: a) the most popular is a group of words indicating the states of complementary physical activities, with 392 dialogues, accounts for 53%; b) The second group is the verbial phrases which denote verbal action and descriptions has 147 dialogues, accounts for 19.9%; c) The third group is the verbs and adjectives descring speaking manners, there are 75 dialogues, accounts for 10%; d) the fourth is the word group describing the mood, and feelings with 58 dialogues, accounts for 7.8%; e) the fifth is the word groups describing complementary body activities with verbs and adjectives about speaking manners, with 36 dialogue, accounts for 4.9%; g) the sixth is the body's complementary action group, describing the emotional state of the speakers, with 32 dialogues, accounts for 4.3%. 
2.2.2. Based on characters' dialogues

2.2.2.1. Performative verbs expressed by characters 

Through the survey on dialogues made by characters in Ma Van Khang's novels, we noticed the author has used performative verbs with 229 dialogues which accounts for 23% . They are expressed in two forms: a). The characters used performative verbs of commentary in dialogues; b) dialogue turns made by Sp1 comprise performative verbs of commentary: compliment, agree, think, know, understand, acknowledge, want, see, look, believe, believe, afraid....in present simple tense.  
2.2.2.2 . Based on the means of illocutionary force indicating devices (IFIDs)

a. Use collocations 

In Ma Van Khang's novel, we encounter many word combinations that express verbal act of commentary: có thể (possible), có thể là (may be), không thể (impossible), có vẻ (seems), có lẽ là (perhaps), xem ra (look like), hình như, hơi quá ...  The use of words expressing the purpose of the speech, is to express their opinions, subjective assessment about things that are mentioned.  As a result, Sp1 more or less express their affirmative, negative, sympathetic / disagreeing attitudes at different levels and scales.
b. Use the adjective in the clauses 

We can see, the number of adjectival groups appears in the dialogue of the characters 867 times, from which we divide them into sub-groups, including: b1) group that denotes essence and qualities; b2) Group that denotes status; b3) group that denotes the size, level of quantification

c. Use adjectives in combination with words denoting degrees

In order to describe act of commentary, the writer does not use adjectives but also apply a flexible combination of adjectives with adverbs of high level to express more clearly the purpose of commentary.  Adverbs indicate the level occurr in common performative expressions that are:rất (every), quá (too, so),  nhiều, lắm (many, much)… in addition other adverbs expressiong degrees :  gấp trăm lần (hundered times), đệ nhất(the most), ghê gớm, ra phết, đặc cán tàu…..... 
2.2.2.3. Use auxiliary and modal words expressing the attitude of commentary 
There are 365 dialogue lines that contain the commentary of the author using the auxiliary and modal verbs to emphasize and express the attitude of the speaker, which accounts for 35%. In the performative expressions of commentary through dialogues made by characters in Ma Van Khang's novels, we encounter many words denoting commentary such as: những, cả, ngay cả, chỉ, có, vẫn, lại còn, ra là... 

2.2.3. Based on interpersonal relationships between speakers  

2.2.3.1.  The concept of communication roles, distinguish the role of communication used in author's narration and characters' dialogues 

a. The concept of the role of communication

Communication role is a concept that refers to the speaker (reader) or the listener (writer) in a face-to-face communication. Communication role stresses that the speakers in a conversation plays an important role in the communication process, can determine the success or failure of the conversation. So, to make communication activities successful, each a communicator must participate in one of two roles: the speaker and listener.  These two roles do not perform concurrently, but are rotated from one to another and interchange their positions. 
b. Differentiating the communication roles used in author's narration and characters' dialogues 

In the narrations, the person who takes to role of communication is the one who is described by the author or narrator in order to lead the audience know about the languages, and roles of communication that appear in the characters' dialogues.  As such, the role of communication in author's narration is described by the writer (or the narrator) to narrate the spoken language of the characters.  The communication role in narrations does not necessarily exist in parallel with the communication roles in characters' dialogue. 

In the dialogue, the communication role is expressed in two pronouns: the first is the speaker (Sp1), the second is the listener (Sp2). The third pronoun is the person mentioned in conversation. In a conversation, if one person is the first pronoun the other should be the second pronoun and vice versa.  

2.2.3.2. Interpersonal relations between communication roles 

a.  The concept of interpersonal relations

The relationships formed between the participants in a dialogue through the communication called on interpersional relations.  Researchers suggest that interpersonal relations can be viewed from two coordinate axes, the horizontal axis and the vertical axis
- The horizontal axis: Expressing the emotional distance between participants of a conversation, it can be close, intimate, or a distant, formal. The relationship on this axis is call horizontal relations. There are non-verbal and verbal signs that mark the level of closeness between participants of a conversation. 

-The vertical axis: expresses the social position between the participants of a conversation. The relationships on this axis are called vertical relations. The main relationships of position are also manifested by nonverbal signals, verbal signals and liguistic signals.  Some linguistic signals include: ways of addressing each other, the organization of dialogue turns, the interaction between participants, and language behaviors.  Due to ages, genders, and occupations of participants of a conversation, the social status  is established. 

b. Signs of interpersonal relations between communication roles in Ma Van Khang's novels 

b1. Evaluate the interpersonal relations from kinship - nonkinship relationship 
This is the relationship between participants of a conversation 

- Kinship relations
In particular, it includes: siblings in the family (176 dialogues, accounting for 58%); the relationship between parents and children, grandparents and grandchildren (87 dialogues, 29%); spousal relationship (38 dialogues, 13%). 
-Social relationship - nonkinship relation 

Social relations are manifested in: relationships between colleagues that use act of commentary,  419 dialogue turns, accounting for the highest number 57%; relations between neighbors, 150 dialogue turns, 20%; friendships, there are 112 dialogue turns, 15%; the relationship between the cadres and the people, 9 dialogue turns, 2%; The relationship between the buyer and the seller, and the relationship between people in love just account for only 1%. 
b2. Interpersonal relations in terms of positions

Positional relations are the relationship in social hierarchies. They are organized into vertical axis. The positional relationship expressed by the character's actions in Ma Van Khang's novel is examined in two aspects: gender relations and hierarchical relationships according to age and status.
2.3. Summary of Chapter 2

The content of Chapter 2 of the thesis is dedicated to solving the problem: The typical signs to identify the dialogue turns that contains the act of commentary in Ma Van Khang's novels.  This issue is reflected in the following aspects:

1. Based on the narrations to identify the act of commentary of characters, we see that there are 6 sub-groups, in which the group that denote the status, complimentary body actions accounts the highest number.  

2. Based on the dialogue of the characters, the thesis points out some performative verbs, and other IFIDs such as: C-V structure, adjectival phrases, adverbial phrases denoting degrees in clauses.

3. Based on interpersional relations, first kinship relations, we have relationships in family: between siblings, grandparents - grandchildren, parents - children, husband-wife.  Non kinship relations primarily revolves around the relationships between colleagues, friends, neighbors...However, the author mostly focused on the relationship between colleagues.  The author looked that the positional relations from two perspectives: gender - ages and social status.  The difference between the act of commentary and other types of speech acts is that regardless of social status, ages, when the characters conduct an act of commentary, they reveal their understanding and deep knowledge. In that way, it makes the story more persuasive. 

Chapter 3
STRUCTURE OF DIALOGUE TURNS
CONTAINING ACT OF COMMENTARY THROUGH CONVERSATION
OF CHARACTERS IN MA VAN KHANG'S NOVELS

3.1. The structure of dialogue turns and the relationship between illocutionary and locutionary

3.1.1. Structure of dialogue turns
A dialogue turn is a unit of a conversation. The speaker give a turn and the listener receive by giving another turn.  They both make up up a dialogue.  Here, we go deeply in analyzing the structure of dialogue turns containing act of commentary . 
The structure of a dialogue turn is the organization of words that make up an action or a series of actions from the speaker to the audience.  A dialogue turns can only be a single speech act or two speech acts. 
3.1.2. The relationship between act of commentary and acts of dependence in the structure of dialogue turns. 

In a dialogue turn that contain many actions, one actions will be the main and lead to other subordinate actions.  Utterances with the purpose of commenting will have a structure of a directional act of commentary and dependent acts (including act of commentary and other linguistic acts) 

Thus, in the internal organization of the dialogue, the directional acts play a key role in directing the conversation, and other dependent acts play a subordinate role in clarifying, strengthening the directional acts with many types of relationships (interpersonal relationships, ...). They all have a mutual interaction between each other. 

3.2. Statistics and structural description of dialogue turns containing acts of commentary 

3.2.1. Numerical  statistics

In 1034 pairs of conversations expressed by the characters, there are two large groups; group 1) single dialogue turn (only one single comment); group 2) complex dialogue (with two or more speech act). 
3.2.2. Description of the structure of the dialogue turns containing act of commentary  

3.2.2.1. A dialogue turn contain only one act of commentary 

According to statistical data, there are 118 dialogue turns containing a single comment, accounting for 11.4%. This group has a simple structure, produced by characters in a specific situation and this group is smaller than the other complex dialogue turns.  This category usually raises the comments, praises and criticisms.

3.2.2.2. Complex dialogue turns 

Complex dialogue turns is a group of dialogues composed of two or more illocutionary forces.  This is a group that the characters in Ma Van Khang's novels mainly used when conducting dialogue turns containing act of commentary, including 916 dialogue turns, accounting for 88.6% of the total population.  Complex dialogue turns can be divided into 7 sub-groups: 
a. The dialogue turn has an act of commentary which is an directional acts and one ore more dependent acts, which is not act of commentary. 

There are a number of them, including 277 dialogue turns, accounting for 30% of the total number.  We can modalize these sub-groups in this way

              Dependent acts (not acts of commentary) + Directional acts of commentary 

b. Dialogue turns contain directional acts of commentary and other dependent acts (including acts of commentary and other acts). 

There are 168 dialogue turns that contain directional acts of commentary, and other dependent acts including acts of commentary and other speed acts, accounting for 18.3%. 
This sub-group can be modalized as follows:

Dependent acts (other speed acts + acts of commentary) + directional acts of commentary 

c. Dialogue turns contain two ore more acts of commentary, in which, one act of commentary is directional and other acts are locutionary. 

There are 155 dialogue turns, accounting 16.9% 

+ Model 1:   Dependent act (Act of commentary) + Dependent (Act of commentary) + Directional acts of commentary 
+) Model 2: Dependent acts (Acts of commentary) + dependent acts of commentary  + dependent acts of commentary (HĐNX) + dependent acts of commentary (HĐNX)

d. Dialogue turns that contain two acts (one is directional) and the other is dependent (including act of commentary and other acts)

There are 112 dialogue turns, 42.8% of the total number of this group. 
Model 1: HĐNXCH1 + HĐPT (HĐNX) + HĐPT (HĐNNK) + HĐNXCH2
Model 2: HĐPT (HĐNNK) + HĐNXCH1+ HĐNXCH2 + HĐPT (HĐNX)
e. Dialogue turns comprise acts of commentary which is a directional and the other(s) is (are) dependent act which is not an act of commentary. 

This sub-group has a total of 106 dialogue turns, accounting for 48.6% the total number. 
Model 1:   HĐPT1 (HĐNNK) + HĐNXCH1 +HĐPT2 (HĐNNK) + HĐNXCH2 

Model 2: HĐNXCH1+ HĐPT1(HĐNNK) +  HĐNXCH2 

g. Dialogue turns with two actions of commentary are directional acts without dependent acts. 

This sub-groups have 62 dialogue turns, accounting for 24.5% of all dialogues of this kind.  

Model:     HĐNXCH1 + HĐNXCH2                     

h. Dialogue turns have two directional act of commentary and one ore more act of commentary comming with a dependent act. 

This model appears in those dialogue turns which have three acts of commentary but amongs them, there are at least two directional acts and others are dependent acts of commentary.

Model: HĐNXCH1 +HĐPT (HĐNX) + HĐNXCH2
3.3. The relationship between the directional acts and dependent act is argumentative one. 

3.3.1. Concept of argument

Arguments are to introduce reasons that direct the listener to a conclusion or to accept the conclusion. So, an argument is made in two parts: a) a ground (or a base) and b) a conclusion To mark the boundaries between argument and conclusion, there are some devices, such as: do đó, cho nên, vậy nên, vậy thì...(so, so as, therefore, because of this, as a result)
3.3.2. Expressions of agurmentative relations in dialogues of characters in Ma Van Khang's novels 

3.3.2.1. Quantitative statistics

There number of dialogue turns was surveyed is 1034, in which the number of dialogue turns containing argumentative relations expressing acts of commentary and other dependent acts is 854. The relationship between directional acts of commentary and other dependent acts is divided into 7 groups.  
3.3.2.2. The position of argumentative relations in Ma Van Khang's novels 

a. The acts of commentary come first and the other dependent acts come second. 

There are 273 dialogue turns which are implemented in this way, accounting for 32%, and they are expressed as follows: 
a1. The directional act precedes the dependent acts of commentary (only 1 act) 

 a2. The directional acts precedes the dependent act (including more than two acts of commentary) 

a3. Directional act comes first, and the dependent act comes latter (not act of commentary) 

a4. Directional acts come first and dependent acts come second (including acts of commentary and other speech acts). 

b. Acts of commentary is preceded by dependent acts. 

This is the type of the arguments appear relatively in a large number, including 232 times, accounting for 27%. 

c. The directional acts of commentary at the same time precedes and is preceded by dependent acts. 

There are 123 dialogue turns. The characters have choose to organize the directional acts of commentary precedes and are preceded by a dialogue turn, which creats a closed circle.
d. The directional acts stand in the middle, surrounded by dependent acts

There are 107 dialogue turns of this type, accounting for 12,5% 

e. Two directional acts of commentary come first, followed by dependent acts. 

e1. The two directional acts which have a parallel relationship are linked to each other by conjuction "“còn” (with conjuction). 

e2. The two directional acts which have a parallel relationship do not use conjuctions (without conjuctions)

Thus, in the structure of dialogue turns with the purposes of commentary, between the act of commentary which is a directional act, and the dependent acts that go with it, there is an argumentative relations: argument - conclusion. Most of the accompanying actions are arguments for clarifying and supplementing the concluding judgment. The role of directional acts of commentary is to concluding, directing the communication.  They often give assessments, evaluation of an object that exists in the world.  The other dependent actions are directed towards this purpose. Each accompanying action specifies the intention of the speaker which is to comment on the object. It illuminates the reasons, the cause of the comment; shows the expressions of comments; the attitude involved.  

3.4. Summary of Chapter 3

From the issues presented above, we come to some of the following conclusions:

1. In Ma Van Khang's novel, there are two groups of of dialogue with the purposes of commentary: 1) a single dialogue turn (with only one independent act of commentary), 2) complex dialogue turns (with more than two speech acts involved).  In particular, the majority is the complex dialogue turns.  This result shows that the dialogues in Ma Van Khang's novels usually use many speech acts, uphoding rich content. 

2. Complex dialogue is subdivided into seven subgroups, in which the dialogue turns containing directional acts (not acts of commentary)   constitute a large number.  The accompanying acts mainly explain, states the cause of directional acts or simply provide a link between the listener and the speaker, leading the listener to the content given by directional acts. 

3. The relationship between the directional assertive utterances and other dependent acts makes up a new kind of argument. The argument can precede or stand behind the conclusion to reach a certain goal to convince the listener.  In particular, the writer used a kind of reasoning with different levels in the dialogues of the characters.  Taking a look at an organization of a dialogue turn, an assertive utterance is a dependent act which plays a role as a ground, however, it soon in turn be a argument in which it contains another ground. 

Chapter 4
THE SEMANTICS OF DIALOGUE TURNS CONTAINING ASSERTIVE UTTERANCES THROUGH DIALOGUES OF CHARACTERS
IN MA VAN KHANG'S NOVELS
4.1. Concept of semantics

4.1.1. The concept of semantics of previous researchers 

The study of semantics has caught the attention of many authors nationwide and worldwide who have approached semantics in many different ways: F.de. Saussure, John Lyons (2006) approaches semantics from the perspective of traditional linguistics; Dilk Geeraerts (2010)  approaches from psychology perspective; H. Paul approaches semantics from conventional research.  In Vietnam, Cao Xuan Hao (1993), Do Hu Chau (1993), Nguyen Thien Giap (1998), Nguyen Nhu Y (2002), Le Quang Thiem (2008), Do Thi Kim Lien (2005) ... also gave a different interpretation of semantics. 
So, so far, a number of linguistic researchers in the world and Vietnam have a very innovative way to approach the concept of semantics. They have studied semantics at all levels of the language, focus on fixed meaning (linguistic meaning) and the meaning of words in daily language. They have discerned the meaning of words (lexical definition) with the meaning of the sentence (Syntax), which are viewed from the aspects of functionality, systematic structure, cognitition ..., with the meaning of the text (related to the topic, purpose of communication). 

In our topic, the semantics are reviewed in the character's dialogue turns (Sp1) speaking with Sp2 that contains assertive utterances   not only from the linear axis, but also on the axis 'choices-utterances, conversations, dialogues associated with the purpose of communication.

4.1.2. Differentiate semantics in spoken language and in the work of literature. 

In order to deeply analyze the semantics of character's dialogues in Ma Van Khang's novels, first, we need to clarify the characteristics of everyday language (spoken language) and the typical features of language spoken by characters in Ma Van Khang's novels, to see any similarities and differences. 

a) Characteristics of daily languages. 
	Daily languages in spoken conversations
	Conversational languages in the works of art

	a) Bear the characteristics of space (it's visible to see the mouth, facial expressions)
	a) Not bear the characteristics of space but linear features. 

	b) Bear a visual characteristics: the receiver can hear and see who is saying visually. 
	b) Non-visual but intangible properties 

Example - the man said: 

       “Áo anh rách chỉ đường tà (My shirt is torn away)

Vợ anh chưa có mẹ già chưa khâu” (My wife - I haven't got, my mom hasn't sewn)

The thing mentioned here is the torn shirt... but it is not really the case, he has just used it to refer to another thing (expressing love).

	c) bear polysemic properties, but they are explicit denotations 
	d) Polysemic properties  So when considering the meaning of dialogues in a work of literature, we need to analyse from nay perspectives (sybolic meanings, artistic meaning) from explicit meaning to understand the text.  


4.2. Some semantics groups of dialogues containing assertive utterances of characters in   Ma Van Khang's novels

4.2.1. Quantitative statistics 

Based on the semantic content of 1034 assertive utterances, we see the meaning of the group can be divided into two big groups.    The first group whose semantic content refers to a number of personal problems appear more frequently, including 570 dialogue turns, accounting for 55%. The second group whose content is particularly concerned about common issues has 464 dialogues, accounting for 45%.  In this following part, we will describe each group.

4.2.2. Description of some semantics groups of dialogues containing assertive utterances of characters in Van Khang's novels 

4.2.2.1. Group whose content refers to personal issues

a.  An individual in family relations

Group whose content concerns about individual in the relation with family account for the highest number, with 213 dialogues, accounting for 37% of all conversations. Common family relationships include father and son, wife and husband, brother and sister, father-in-low and bride, and between sister-in-laws.  These relationships are challenging the sustainability of traditional family style in modern times. There runs the risk of a broken family, which is often forecast.  We divide the group into two sub-groups, including: a1) the behavior relations in a family following a negative trend ; A2) behavior relations in family following a positive trend.

b. Individual in the relations with colleagues at work 

This group concerning the relations of an individual in the relations with colleagues at work has 204 dialogue turns, accounting for 36% of the total dialogue turns.  Individual in the relations with colleagues at work was depicted by Ma Van Khang through some common situations such as: the teacher's meeting room, offices at provincial committee. Within the office is the place where conversations between people who meet regularly work together take place.  
c. Individuals in other relationships in society. 

This is the sub-group that has the least dialogue turns, with 1153 dialogue, accounting for 27%.  Person-to-person relationships in other social relationships include: c1) personal relationships with individuals in everyday life between neighbors; c2) personal relationships with individuals of the same age who respect each other; c3) Person-to-person relationship between the seller and the buyer.
4.2.2.2. Semantic content group refers to common issues

This group has 464 dialogue turns, accounting for 45%.  The semantic groups that refer to the general problems can be divided into four sub-groups, 1) semantic group refers to human affairs, with 175 dialogue turns, 38%; 2) Semantic group refers to the country, ethnicity, society, with 146 dialogue turns, 31%; 3) Semantic group refers to the place of residence, with 82 dialogue turns, 18%; 4) Semantic group refers to the life in general with 61 dialogue turns, 13%. Below we will describe and analyze each specific subgroup. 

a. The semantic group refers to human problem

This was the group with the highest number. The author has depicted people of this group from two perspectives a1) people - those academic ones; A2) the conception of philosophy about people in general (human are full of distress, the multi-dimensional feature of modern life; the good and bad side of a man cannot be distinguished)
b. The semantic group refers to the problem of the country, society, ethnic

This sub-group ranked second in the number of dialogue turns concerning general issues, with 146 dialogues, accounting for 31%. This group can be divided into 3 sub-groups: b1) refers to the country; B2) refers to the society; B3) refers to ethnic issues

c. The semantic group refers to the nature

This is the minor group with 82 dialogue turns, accounting for 18%.  Through the dialogue of the characters, we see that people in the Northern Delta and the Vietnamese people generally were shown up in the natural environment which is the harsh with rains, floods, having a direct impact on the wellbeing of people. Through that , it praises the persistence of people who endure hardships, with the will to resist intense excavation of harsh nature. Vietnamese people are always finding way to overcome hardships (such as levees). 

d. Semantic groups express the concept of life 

The issues about life, human life, human destiny are discussed, debated a harshly by the characters in novels:  The life is not simple, but extremely hard. Because of the philosophy of life as mentioned above, Ma Van Khang showed the spiritual movement of human, helping the character to look for something good in life at the same time dust off selfish attitudes, making them more beautiful and noble, and believe in life and their future.
4.2.2.3. Semantic group that covers the course of life 

Through the survey, we found that the semantic group that discuss about the meaning of life in Ma Van Khang's novels, in fact, goes around some problems in society, and the desire of human beings. Noticeably, this reflects clearly in family setting due to the impact of the society. The relationship of husband and wife, father, brothers and sisters are all contrary to the traditional values of the nation. We can divide into sub-groups:a) The broken relationship between traditional husband and wife; b) Pointing out some rotten habits in the societal transition; c) the broken relationship in traditional teacher-learners, d) the colapse in morality that the elderly should be respected in a traditional society; e) condem the changes of awareness about value of money

4.3. Means of semantic expression through dialogues of characters in Ma Van Khang's novels 

4.3.1. Metaphoric expression 

Characters in Ma Van Khang's novels address one thing and phenomenon by using others that bear similarities, which helps to evoke the sensual effect in the semantic content. With the use of the images to conduct act of commentary, Ma Van Khang was very ingenious in describing the semantic content with multiple meanings.
4.3.2. Comparison

This communication strategy is derived from the base that the Sp1 always wishes to give assessments on the issues in the world. And the assessment should be made by analyzing the problem from many aspects, in order to raise the validity and convince the reader to believe in this reasoning. There are two ways: a) comparative); b. Comparative / non-equal comparison
4.3.3. Idioms and proverbs 

Characters in the Ma Van Khanh novels use flexible and effective idioms, proverbs into dialogues with the purpose of commentary. This not only expresses deeply the purpose of speakers but also express the beauty in the language of the writer Ma Van Khan.  At the same time, we can see the talent of the writer in the use of words that are flexible, both familiar and strange, both simple and unique.
4.4. Summary of Chapter 4

In chapter 4, we have resolved some basic problems as follows:

1. The semantics of act of commentary in Ma Van Khang's novel include 2 groups. Group 1: semantic content on individual issues; Group 2: semantic content on common issues. In the two groups, the first group outnumbers the other group.  This group is divided into 3 sub-groups: a) individual in family relations; b) individuals in the relation of colleagues at work; c) individuals in other relationships outside in society. The most majority is the sub-group refering to individual in family relations.  This shows that the writer is always anxious, and worried about many problems related to the behaviors and relations taking place in family. 

2. The semantic group of common problems consists of four subgroups classified in the order of high to low numbers: a) semantics refers to humans; b) the semantics refer to the social and national state; c) semantic refers to life; d) Semantics refers to the nature. Semantic subgroup refer human in general accounts for the highest number, including academic people, and philosophical concepts of humanity. Next is the semantic sub-group refering to the social and national country. 

3. In semantic groups, we've drawn the essential meaning of all the novels is the human problems,  the decadent moral degradation in the family and society setting, the fading of traditional humanist values, the nature of human in morden lifestyle under the impact of moeny. These are the urgent problems that Ma Van Khang proposed in his novels. 

CONCLUSION

Through deployment of theses, with the result embodied in Chapter 4, we draw some conclusions:

1. Conversation is a universal category of the language of daily life. All the most vivid forms of human language are expressed through dialogue. Perhaps, because of this, novels - a genre that can cover many aspects in life - writers always contruct dialogues in many different forms.

In dialogue, the characters use the dialog, which contains the assertive utterances.  This issue was introduced by J. Austin-the father of language acts - he proposed this theory in the middle of the 20th century and now, the theory is being developed by many other scientists.  In the world as well as in Vietnam, researchers have stated and explained quite satisfactorily some of the universal language acts, such as: command, ask, make, say, thank, apologize inviting, declaring, committing, vowing, promising, threatening, forbidding ... In terms of quantity, this list of actions may be longer, due to different conception and ways of division. In particular, many people have mentioned about assertive utterances and studied them in the language of daily life. 

2. In literature, the novel is a genre capable of capturing the real life honestly and most accurately.   Ma Van Khang's novels are typical example of the case.  Ma Van Khang's novels can be viewed from many perspectives.  Applying pragmatics in a thoughtful way, the dissertation has carried out an in-depth study of the assertive utterances of characters in Ma Van Khang's novels. To implement this thesis, we have surveyed 5 most outstanding novels of him, collected 1034 dialogue containing assertive utterances.  

Act of commentary is the action in which the speaker gives a subjective conclusion about the value of an object. In interpersonal relationships, this is a language action that help to adjust a way of life, the behavior of a person, or a community. 

In order to identify the act of commentary of characters in Ma Van Khang's novel, we proposed three groups: 1) the narration group consisting of the signs to identify the act of commentary of characters through the role of remarks and action of speak expressed by verbial, adjectival phrases.   2) "the dialogue of characters" group, which includes performative verbs and IFIDs such as C / V structure and word combinations; specialized terms such as adjectives, adjectives combined with adverbs of degree...; 3) interpersonal relationships between communicative roles (also known as communicative characters).

The interpersonal relationships between communicative roles in Ma Van Khang's novels with kinship and non kinship relations, positional relations have shaped the way that characters address each others.  The difference between the act of commentary and other types of speech acts is that regardless of social status, ages, when the characters conduct an act of commentary, they reveal their understanding and deep knowledge. In that way, it makes the story more persuasive. 

3. On the structure of the dialogues containing acts of commentary of characters in the novel Ma Van Khang, we have examined and pointed out two major groups: 1) single dialogue turns (only one action language is action comment); 2) Complex dialogue turns (composed of two or more commentative actions). In addition to the simple dialogue turns group, we divided the complex one into 7 mirror groups. In each of the subgroups, we point out the directional act of commentary and dependent actions. In addition to the directional acts of commentary, we also investigated the classification of the accompanying dependent actions, including acts of commentary and other linguistic actions to explain the cause of the directional acts of commentary.  Sometimes, it is simply a link between speakers and listeners in a conversation, leading the listener to the content given in the act of commentary.  

4. Regarding the relationship between the directional acts of commentary and other dependent acts, we analyze the argument primarily based on the argumentative relationship.  Directional assertive utterances play a key role of conclusion, and the other dependent acts paly a roles as a argument, they can stand in front of , or behind, or in the middle to achieve a certain communication purpose. Based on the location of the directional and dependent actions in the dialogue, we have identified seven groups. The talent of the writer is to choose, organize the assertive utterances in a flexible way, transforming, using argumentative logic in the dialogue of the character to accomplish the highest goal of communication.

5. On the semantics aspect, the thesis has shown and analyzed 2 groups 1) the group whose semantics refers to the personal issues , 2) the group whose semantic conten refers to common issues. The semantic group that refers to the individual matters, especially the individual in the context of family relationship outnumbers the other groups, followed by the group whose semantic content refers to the relations between individuals and other colleagues. The issues related to behaviors in family setting and a work setting have been mentioned back and forth.  Through that, it points out the general meaning which is about the the problem of moral status, ethics, lifestyle, money, the deconstruction in human morality. All these problems were risen by Ma Van Khang.  The writer used a lot of ways to make the dialogues of characters more meaningful and polysemic, in which the most prominent is the use of metaphor, comparative structures, idioms, proverbs.

In the process of applying the linguistic behavior theory of pragmatics to investigate, analyze and evaluate the commentary action in the dialogues of characters in the novel by writer Ma Van Khang, we are always aware that these results do not go against the aesthetics of literary language. In contrast, the interpretations from the perspectives of the pragmatics give us an extra base to understand the ability of using the language of daily life in the works of art of a novelist. 

The findings above are only a preliminary result. Hopefully, the language of Ma Van Khang's novel will be an interesting topic of debate thanks to achievements in metaphoric studies.  

LIST OF PUBLICATIONS OF THE AUTHOR

1. 
Dang Thi Thu (2015), "Reasoning through dialogues of characters in Ma Van Khang's novel "Fallen leaves in the garden",  Journal of Science, Vinh University, Volume 44, No. 1B.
2. 
Dang Thi Thu (2016), "The act of commentary in characters' dialogues in the story of "Côi cút giữa cảnh đời" (Alone in the world), Proceedings of the National Linguistics Conference 2016, Dan tri Publishing House, Hanoi.

3. 
Dang Thi Thu (2017), "Interpersonal relations between communicative roles in the Ma Van Khang novels", National Linguistics Conference 2017, Dantr Publishing House, Hanoi.

4. 
Dang Thi Thu (2017), "Identifying acts of commentary through the characters' dialogues in Ma Van Khang's novel from the perspectives of illocutionary force indicating devices " Journal of Language and Life, Vol.10. 

5. 
Dang Thi Thu (2018), "Narration - an important sign to identify the acts of commentary through characters' dialogues in Ma Van Khang's novels" Journal of Dictionary and Encyclopedia, No.1. 

6. 
Dang Thi Thu (2018), "The structure of dialogue turns containing act of commentary in Ma Van Khang's novels", Journal of Science, the Vinh University. 

The thesis was completed at Vinh University

Supervisor



1. Prof. Dr.  Do Thi Kim Lien



2. Ass.Prof. Dr.  Hoang Trong Canh

Reviewer
1. .................................................


    .................................................
Reviewer
2. .................................................


    .................................................
Reviewer
3. .................................................


    .................................................
The dissertation will be defended before the Board of PhD dissertation reviewer at university level 

meet at: Vinh University

At ...... time ...... day ...... month 2018.


The dissertation can be found at:


     
- The National Library

     
- Nguyen Thuc Hao Library, Vinh University
�Abreviation of illocutionary force in dicating devices.





